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Jane Eyre, in spite of some grand things about her, is a being totally
uncongenial to our feelings from beginning to end. . . . the impression she
leaves on our mind is that of decidedly vulgar-minded woman – one whom we
should not care for as an acquaintance, whom we should not seek as a friend,
whom we should not desire for a relation, and whom we should scrupulously
avoid for a governess. . . . if we ascribe the book to a woman at all, we have
no alternative but to ascribe it to one who has, for some sufficient reason, long




「家庭内天使」（the Angel in the House）と呼ばれて慎ましく従順であることが
美徳とされていたからである。リグビーは一般にも深く浸透していた当時の女
性観を盾に取り，『ジェイン・エア』を批判したのである。さらにシャーロッ
トは，尊敬する G. H.ルイス（George Henry Lewes,１８１７－１８７８）に『ジェイン・
エア』のメロドラマ性を指摘５）されたことを深刻に受け止めている。
You warn me to beware of melodrama, and you exhort me to adhere to the
real. When I first began to write, so impressed was I with the truth of the
principles you advocate, that I determined to take Nature and Truth as my sole
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guides, and to follow to their very footprints; I restrained imagination, eschewed
romance, repressed excitement; over-bright colouring, too, I avoided, and sought


























If you think, from this prelude, that anything like a romance is preparing for
you, reader, you never were more mistaken. Do you anticipate sentiment, and
poetry, and reverie? Do you expect passion, and stimulus, and melodrama?
Calm your expectations; reduce them to a lowly standard. Something real,
cool and solid lies before you; something unromantic as Monday morning,
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The unity of Jane Eyre in spite of its clumsy and improbable contrivances was
great and effective: the fire of one passion fused the discordant materials into
one mould. But in Shirley all unity, in consequence of defective art, is
wanting. . . . The book may be laid down at any chapter, and almost any
chapter might be omitted. . . . Again we say that Shirley cannot be received as
a work of art. It is not a picture; but a portfolio of random sketches for one or
more pictures. The authoress never seems distinctly to have made up her mind
as to what she was to do; whether to describe the habits and manners of
Yorkshire and its social aspects in the days of King Lud, or to paint a
character, or to tell a love story. All are by turns attempted and abandoned;
and the book consequently moves slowly, and by starts – leaving behind it no































It was almost easier to bear up when the trial was at its crisis than now – The
feeling of Emily’s loss does not diminish as time wears on – it often makes
itself most acutely recognized – It brings too an inexpressible sorrow with it,


















































As little doubt have I that convulsive revolutions put back the world in all that
is good, check civilization, bring the dregs of society to its surface, in short, it
appears to me that insurrections and battles are the acute diseases of nations,
and that their tendency is to exhaust by their violence the vital energies of the
countries where they occur. That England may be spared the spasms, cramps,
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表明する一方で，シャーロットはチャーチストの苦境にも同情を寄せている。
Their［Chartists’］grievances should not indeed be neglected, nor the existence
of their sufferings ignored. It would now be the right time, when an ill-
advised movement has been judiciously repressed, to examine carefully into
their causes of complaint, and make such concessions as justice and humanity
dictate. If Government would act so, how much good might be done by the






















































Farren, as he went home to his cottage – once, in better times, a decent, clean,
pleasant place, but now, though still clean, very dreary, because so poor. . . .
On his entrance his wife served out, in orderly sort, such dinner as she had to
give him and the bairns. It was only porridge, and too little of that. Some of
the younger children asked for more when they had done their portion – an
application which disturbed William much. While his wife quieted them as
well as she could, he left his seat and went to the door. He whistled a cheery




























The dog recommenced barking furiously; suddenly he stopped, and seemed to
listen. The occupants of the dining-room listened too, and not merely now to
the flow of the millstream: there was a nearer, though a muffled sound on the
road below the churchyard; a measured, beating, approaching sound; a dull
tramp of marching feet. It drew near. Those who listened by degrees
comprehended its extent. It was not the tread of two, nor of a dozen, nor of a
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A crash – smash – shiver – stopped their whispers. A simultaneously-hurled
volley of stones had saluted the broad front of the mill, with all its windows;
and now every pane of every lattice lay in shattered and pounded fragments.
A yell followed this demonstration – a rioters’ yell – a North-of-England –
a Yorkshire – a West-Riding – a West-Riding-clothing-district-of-Yorkshire
rioters’ yell. You never heard that sound, perhaps, reader? So much the
better for your ears – perhaps for your heart; since, if it rends the air in hate to
yourself, or to the men or principles you approve, the interests to which you
wish well. Wrath wakens to the cry of Hate: the Lion shakes his mane, and
rises to the howl of the Hyena: Caste stands up ireful against Caste; and the
indignant, wronged spirit of the Middle Rank bears down in zeal and scorn on
the famished and furious mass of the Operative class. It is difficult to be






A human body lay quiet on its face near the gates; and five or six wounded





























The story is told. I think I now see the judicious reader putting on his
spectacles to look for the moral. It would be an insult to his sagacity to offer
directions. I only say, God speed him in the quest!（６０８）
















の第３版を受け取った旨を記している。Thomas James Wise and John Alexander Symington,
eds., The Brontës: Their Lives, Friendship Correspondence,４ volumes（Pennsylvania: Porcupine
Press,１９８０）II,２０４.
２）２００７年３月１日の BBCニュース電子版によると，２，０００人以上を対象に「イギリス国





３）Wise and Symington, II,１６１－１６２.
４）Miriam Allott, ed. The Brontës: The Critical Heritage（London: Routledge,２００３）１０９－１１０.
５）Allott,８５.『ジェイン・エア』について G. H. ル イ ス は，“There is, indeed, too much
melodrama and improbability, which smack of the circulating- library, – we allude particularly to
the mad wife and all that relates to her, and to the wanderings of Jane when she quits Thornfield;
yet even those parts are powerfully executed”と指摘している。
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６）Wise and Symington, II,１５２.
７）Wise and Symington, II,２１５.
８）Charlotte Brontë, Shirley, ed. Jessica Cox（London: Penguin,２００６）７.以後，本論文中の括
弧内の数字は，このテキストの頁数を示すものとする。
９）Allott,１３９.１８４９年１１月１０日付の『ブリタニア』（Britannia）は，“We have the disagreeable
feeling that much of the matter we are wading through is purposeless and had better have been
omitted”と酷評している。
１０）Allott,１６３－１６５. ルイスの指摘はその後の『シャーリー』の小説としての一般的評価を代
表している。Cf. Earl A. Knies, The Art of Charlotte Brontë（Athens: Ohio UP,１９６９）１４５. ア
ール・A・ニースが言うように“Shirley is unanimously held to be the weakest of Charlotte
Brontë’s three mature novels”のである。
１１）Jacob Korg“The Problem of Unity in Shirley.”The Brontë Sisters: Critical Assessments, ４
volumes（Mountfield: Helm Information,１９９６）vol.３.コーグはこの小説はプロット上の統一
ではなく，テーマの統一があると主張している。
１２）Wise and Symington, II,１４６,１５１.
１３）ホイッグ党的傾向の強い新聞で，ウエスト・ライディング地方ではよく読まれていた。
１４）Wise and Symington, II,３１６.
１５）Wise and Symington, II,３０１.
１６）Elizabeth Gaskell, The Life of Charlotte Brontë, ed. Alan Shelston（Harmondsworth: Penguin,
１９７５）３７９－３８０.
１７）J. M. S. Tompkins,“Caroline Helstone’s Eyes,”Brontë Society Transactions, XIV（１９６１）,
quoted in Knies,１４５.またジャネット・スペンス（Janet Spens）は，当初シャーリーがロバ
ートと結婚し，失恋したキャロラインは自殺する計画であったと指摘している。Cf. Janet
Spens,“Charlotte Brontë,”Essays and Studies by Members of the English Association, XIV
（１９２９）, quoted in Knies,１４５.
１８）Charlotte Brontë, Shirley, eds. Herbert Rosengarten and Margaret Smith（Oxford: Oxford UP,
１９９８）xxvi-xxix.
１９）Wise and Symington, II,２０２－２０３.
２０）Wise and Symington, II,２０３.
２１）テリー・イーグルトンは『シャーリー』が書かれた１８４８年頃のイギリスの状況に，ラ
ダイト騒乱の時代との類似性をシャーロットは見てとったために，この時代を舞台に選ん
だと指摘している。Cf. Terry Eagleton, Myths of Power: A Marxist Study of the Brontës
（Macmillan,１９８８）４５－４７.シャーロットは同時代の状況小説を書く作家と比べて，世間に
ついての知識が自分に欠けていることを強く認識していた。ギャスケルの『メアリー・バ
ートン』が出版されたとき，彼女は“In reading ‘Mary Barton’（a clever though painful tale）
I was a little dismayed to find myself in some measure anticipated both in subject and incident”
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と述べている。シャーロットが過去に舞台を設定した理由の一つとして，当時の状況小説
と一線を画したいという想いがあったのかもしれない。Cf. Wise and Symington, II,３０５.
２２）Patricia Ingham, The Brontës（Oxford: Oxford UP,２００６）１１１.
２３）Wise and Symington, III,２０７.
２４）Charlotte Brontë, Shirley, eds. Herbert Rosengarten and Margaret Smith（Oxford: Oxford UP,
１９９８）xv.
２５）テリー・イーグルトンも同様の指摘をしている。Cf. Terry Eagleton,４７.
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